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Fritz Lang M 1931
The movie is influenced by black fiction with great illumination on painted images recurring shadows, touches, comic and brilliant illustration until the end. The film is dominated by the search of Becker by both the underworld and the police that’s why many of the scenes are played in close-up with limited screen time for Becker (Gunning 167).New objectivity art evident in the movie mixes painting and new visual images. It is aimed at showing the world without any frills as it was. Lang the film director portrays things as they were encompassing real to life details with structural composition being exact. The film filled with grotesques shows something beneath the surface with a deep-rooted feeling which allows Lang to express it in the movie. The hated for Germany is visible in the early 1930’s evident in the summary shots of tragic scenes of a mother waiting for her little girl to return from school. In addition, the realism and non-human patterns are a precise blend of obstruction detailed in rendering of objects in the film (United Global Pictures. 00:54:24).

In the movie, vigilante law takes over when the ineptness of the police and public apathy cannot solve a crime, and a manhunt is launched on the serial killer. The goal of both the syndicate and the police is to catch a child murderer. Becker, the serial killer, preys on children where he entices little Elsie Bekhmann, who is from school with a balloon bought from a blind beggar. Also, the serial killer offers candy, friendship and kills in return. The terrified population see the serial murderer in everyone. The gangster activities are disrupted when the manhunt of the killer is launched and this forces the gangster to take it upon themselves to help find the child-killer. Lang displays consumerism in the film suggested with a classical montage. An empty dinner plate of the little girl is seen as her mother is calling effortlessly down a spiral staircase with the balloon bought for the little girl caught in electric wires (Gunning 170).
The film encompasses the ultimate vision of urban space which is modern. Also, the urban thrillers represent the allegory of a formal and logical network which represent a different way of organizing the world. The film creates a modern environment as in the case of robbery by Mabuse he uses the clock and the modern standard time. The urban culture is displayed with criminal gangs. When the city is in turmoil, police put their men on the case, and this makes the criminal gangs live in the city unbearable. In the film, a pimp complains, there are more police in the streets, and this disturbs the criminal classes greatly in the urban. The gang in their gloomy rooms sit around tables at the same time smoking abundantly such that their faces are invisible and all agree that killing a child violates their code of conduct. An attack against a girl child is an assault against the reproductive logic of the nation. Seduction of children and commitment of violent crimes resulting in murder brings two opposing sides of the society together (United Global Pictures. 00:31:23).

High angle shots and cartography represent the new visual paradigm which sharpens some aspects of classical cinema which earlier had eluded due to lack of vocabulary to present them in a film. Fritz Lang M 1931 has an outstanding letter M which stands for a serial Murderer Becker. A disturbing protagonist allows the film to achieve its visual goal. High angle shots are evident where Becker is tried in the public as he confesses of irrational deeds in a strangely aspired voice serves as a just means of visual identity which is established at the closing scenes. At this point, the child murderer is caught by both the crowds and the camera (Gunning 171).The hosts change swiftly with alternating angles of the camera and rapid editing on the film convey the sense of elusive instability.  Also, the film created by land is an example of a thriller that is designed to revolve around sound. It has been used to achieve the unifying idea for a sequence like the case of conversation between chief police and the minister, visual details of searching the killer are seen. In terms of use of sound and off-screen space, they are used in editing the film to overcome space and time issues (Kaes 8).
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